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Program

James Barnes
(born 1949)

Norman Dello Joio

Fantasy Variations on a Theme
by Nicolo Paganini (1989)

Fantasies on a Theme by Haydn (1963)

(1913-2008)

Percy Grainger

Mock Morris (1950)

(1882 - 1961)
Arr. by Joseph Kreines

Intermission

Thomas Knox

Sea Songs (1983)

(1937-2004)

David Maslanka
(born 1943)

Traveler (2003)

Program Notes
James Barnes (born in Hobart, Oklahoma) is a member of both the History and
Theory-Composition faculties at the University of Kansas, teaching
orchestration, arranging and composition courses, and wind band history and
repertoire courses. At KU, he served as an Assistant, and later, as Associate
Director of Bands for 27 years. Barnes has twice received the coveted American
Bandmasters Association Ostwald Award for outstanding contemporary wind
band music.
James Barnes received a commission in the spring of 1987 from the United
States Marine Band to compose a large work for that prestigious organization to
be premiere at the 1988 Music Educators National Association convention in
Indianapolis. The result was the Fantasy Variations.
The clever theme of Paganini’s Caprice No. 24 in A minor for solo violin has
long stood as a challenge for composers writing variations in all mediums.
Along with the well-known sets by Schumann, Brahms, and of course,
Rachmaninoff, come more contemporary settings by composers such as
Lutoslawski and Blacher. But no composer had ever written a set of variations
on this catchy, little tune for wind band.
Completed in February 1988, Fantasy Variations, a set of twenty variations on
Paganini’s celebrated theme, was used as a vehicle to feature every soloist and
every section of the modern wind band. After its premiere in Indianapolis, the
Marine Band gave fifty-seven performances of the work on the 1988 Autumn
Tour, and presented it in Chicago that December at the Midwest International
Band and Orchestra Clinic. Straight forward in style and harmony, this piece is
intended to be entertaining for the audience as well as challenging for the
musicians.
Composer, organist, pianist, jazz enthusiast, baseball player of professional
standards -- all these are points of emphasis in the life of Norman Dello Joio.
This distinguished American composer descended from three generations of
Italian organists, including his godfather Pietro Yon, famed organist at St.
Patrick’s Cathedral. Dello Joio studied at the Julliard School of Music in New
York and then went to the Yale School of Music where he worked with Paul
Hindemith. He states this experience with Hindemith played a major role in the
development of his musical style. In addition to Fantasies on a Theme by
Haydn, other noted works for band include Scenes from "The Louvre, Variants
on a Medieval Tune, and "Metaphrase" on Lines from Shakespeare.
This work for band is based on a theme from a composition for piano by Joseph
Haydn. The subtly conceived theme, I concluded, offered an opportunity to
fantasize in the musical language of today. The three movements are a
constantly varied examination of Haydn's basic idea. The bubbling humor of the
first and third fantasies flanks a second, which is intensely lyric. In the final
sense, it is my homage to a composer who will always remain contemporary.

This work was commissioned by the MSBOA and dedicated to Mr. Leonard
Falcone, Director of Bands at Michigan State University, upon his retirement, in
recognition of devoted service to music, to education, and to his colleagues.
- Note by composer
Percy Aldridge Grainger was born at Brighton in Melbourne, Australia on July
8, 1882. In 1900, he began his career as a concert pianist with sensational
successes in England, Australia, and South Africa. In 1906, his playing
impressed Edvard Grieg so much that Grieg invited him to his home in Norway.
They spent the summer of 1907 preparing for the premiere of Grieg’s Piano
Concerto which was to be conducted by the composer later that year in Leeds,
England. Grieg died before the performance, but Grainger’s rendition
established him as one of the concerto’s great interpreters. Grainger came to
America in 1915, winning acclaim for his playing. At the outbreak of World
War I, he enlisted as an army bandsman (an oboist and saxophonist), soon being
promoted to the Army Music School. He became a United States citizen in
1919 and made many worldwide concert tours playing piano and guest
conducting. He was professor and head of the music department at New York
University from 1932 to 1933. Always the innovator, Grainger pioneered in folk
music collections at the same time as Bartok, used irregular rhythms before
Stravinsky, and predated Varése in experimenting with electronic music.
The Morris dance is an English traditional dance that is buoyant and rhythmic
with a "jog-trot" feeling. Percy Grainger produced several versions of Mock
Morris for different media. This transcription is based on the string orchestra
version, composed in 1910, but takes several scoring ideas from the 1950
version, which Grainger made for Leopold Stokowski. Grainger describes the
composition in his preface to the string orchestra score: "No folk-music tune
stuffs at all are used herein. The rhythmic cast of the piece is Morris-like, but
neither the build of the tunes nor the general lay-out of the form keeps to the
Morris dance shape."
Thomas Knox (born in Danville, IL; died in Columbia, SC) was the chief
American composer and arranger for the United States Marine Band from 1969
to 1985. When he was young, he heard the Marine Band on tour and decided he
wanted to play trumpet in the band. He studied trumpet with Adolph "Bud"
Herseth, principal trumpet with the Chicago Symphony Orchestra, and attended
school at the University of Illinois at Urbana-Champaign.
Knox joined the Marine Band as a trumpet player in 1961, and by 1966 he
moved to the arranging staff. Three years later, he was appointed chief arranger
and continued to compose and arrange for the Marine Band until he retired in
1985.
Sea Songs was written for the 350th anniversary of the city of Boston. It was
premiered by the United States Marine Band, Col. John Bourgeois conducting,
at the Hatch Memorial Shell in Boston, May 1980. It is based on nautical songs

and sea shanties. Twelve variations of "Drunken Sailor" are featured in the last
half of the piece.
David Maslanka was born in New Bedford, Massachusetts in 1943. He attended
the Oberlin College Conservatory where he studied composition with Joseph
Wood. He spent a year at the Mozarteum in Salzburg, Austria, and did graduate
work in composition at Michigan State University with H. Owen Reed.
Maslanka's works for wind ensemble have become especially well known. They
include the 2nd, 3rd, 4th, 5th, 7th, 8th, and 9th Symphonies, Mass, 12 concertos, and
numerous concert pieces. In addition, he has written a wide variety of chamber,
orchestral, and choral works.
David Maslanka's compositions are published primarily by Carl Fischer, Inc.,
and David Maslanka Publications, and are recorded on numerous labels. He has
served on the faculties of the State University of New York at Geneseo, Sarah
Lawrence College, New York University, and Kingsborough College of the City
University of New York. He now lives and composes in Missoula, Montana.
Traveler was commissioned in 2003 by the University of Texas at Arlington
Band Alumni Association, the Delta Sigma Chapter of Kappa Kappa Psi, and
the Gamma Nu Chapter of Tau Beta Sigma, in honor of the career contributions
of Ray C. Lichtenwalter, retiring Director of Bands at UT Arlington. Ray has
been a close friend and champion of my music for many years, and it was
a great pleasure for me to write this piece for his final concert.
The idea of Traveler came from the feeling of a big life movement as I
contemplated my friend's retirement. Traveler begins with an assertive statement
of the chorale melody "Nicht so traurig, nicht so sehr" ("Not so sad, not so
much"). The chorale was not chosen for its title, although in retrospect it seems
quite appropriate. The last part of a life need not be sad. It is the accumulation of
all that has gone before, and a powerful projection into the future--the potential
for a tremendous gift of life and joy. And so the music begins with energy and
movement, depicting an engaged life in full stride. At the halfway point,
a meditative quiet settles in. Life's battles are largely done; the soul is in
preparation for its next big step.
In our hearts, our minds, our souls
We traveled from life to life
In time and eternity.
-Note by the composer
Spring Illinois State University Band Events
Symphonic Band and University Band Wednesday, April 25

8:00 p.m.

CPA

State of Illinois Invitational High School Concert Band Festival
Friday and Saturday, April 27 and 28
All Day

CPA

Wind Symphony

CPA

Sunday, April 29

3:00 p.m.
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Flute
Erica Collins, Chicago Heights
Miranda DeBretto, Negaunee, MI
Casey Sukel, Huntley
Sara Reis, Frankfort
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Kate Donnell, Aurora
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Alto Saxophone
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Tenor Saxophone
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Baritone Saxophone
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Jerusha Johnson, Kaysville, UT
Joey Fontanetta, Joliet
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Sarah Williams, Washington
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Trumpet
Charlie Mueller, Park Ridge
Philip Carter, Collinsville
Matt Foster, Morton
Mary Cate Hansen, Monticello
Eli Denecke, Macomb
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Trombone
Jeremy Sims, Northbrook
Nathaniel Geiger, Champaign
Jordon Harris, Farmer City
Tom Flynn, Vernon Hills
Bass Trombone
Grant Unnerstall, Columbia
Euphonium
Jeff Byrnes, Hickory Hills
Sam Stauffer, Dunlap
Nathan Seals, Normal
Tuba
Trevor Peterson, Macomb
Kevin Kallas, Aurora
String Bass
Laura Bass, Vernon Hills
Piano
YanPing Lin, Hunan, China
Percussion
Thomas J. Ford, River Forest
Kevin Greene, Orland Park
Alec Levy, Deerfield
TJ Mitchell, Arlington Heights
Rachel Manago, Lockport
Kyle Singer, Chicago Ridge

